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Abstract
It seemed to researcher that the place is unbounded by matter  and does not 

follow the its natural aspects and dimensions, as it is not merely a poetic subject or 
words in the strength of the text to denote the direct substance; but it is creative 
presence created by sense and imagination is the aesthetic features of his presence in 
the poetic text; in that presence shows a substantial technical architecture have an 
impact in the creation of a senior space poetic creativity and the tightening of the 
fabric of the text and composition. 
 As the study has combined the place and beauty of the the composition and 
construction, has focused much of its attention in an effort to detect the technical 
aspects of construction and the diversity of aesthetic composition of a place in the 
poetic text, the chapters of the study were monitored carefully for the aesthetics of the 
spatial structure, and discussed the diversity in the manifestations of the aesthetic. 
 As the search for the new called projection of an important axis of the axes of 
narrative studies on poetry, and adapted poetry so as to highlight the technical aspects 
as long as it disappeared from the criticizing eyes, it was necessary that non-
compliance with the absolute partitions of the narrative, but use as much as in serving 
poetry, and the effective partitions and its convenient to studied text appears as so 
give it the field to monitor the phenomena of multi-functional, and different in depth 
technical and aesthetic effected.  
 This study has been built to preface and three chapters, the preface dealing with 
the concept of place philosophical, social, engineering and morally, following in order 
to achieve this the views of philosophers, mathematicians, and monitors the 
characteristics of the social and moral which shows the social and moral concept; with 
tendency, in the context to the comparisons, or distinction between urban and rural, 
and the poetic and novelist place. 
 The first chapter dealing with the place, monitoring the substantive types 
distributed between beauty and ugliness, following the technical aspects of 
construction and aesthetic diversity. The second chapter turning to the aesthetics 
structure for the place following the construction of the aesthetics to the place in terms 
of vision and representation, the vision was divided into internal, external and fantasy, 
and the place representation is only to provide photographic techniques characterized 
by diversity and innovation, and unique in novel vision modernity offering, Chapter 
III has been limited to deal with the language of the place in the different structures, 
many and varied semantic and aesthetic dimensions, and their artistic values carried 
the dimensions of social, psychological, intellectual, and its artistic aftermath which 
had an impact in the construction of the poem. 
 After analysis the observer in the spatial composition of the aesthetics in the 
poetic text, the study found a number of conclusions including: 
1) The poets considered the place a creative look jump over the matter to discover the 
emotional repercussions generated by the affective relationship nature between the 
poet and the place, so that they generalized holiness and spirituality qualities as well 
as to include beside the sacred place the places of tender, familiarity and belonging ...; 
and increased places of familiarity so that did not absence from  the imagination any 
of the poets and their creations, came as echo of their psychology which opened the 
field of  the sense of living, and granted for them a space to remember and to dream; 
came out tender places from the natural standpoint of giving to the search for the 
psychological and emotional aspects, which revealed the actor impact for the human 
in providing the place the features of rich and tender. 



The Ugliness places revealing the social motives and emotional implications, as a 
result the place provided with the features of defilement and distortion and aridity of 
the human nature of the act in the power of sin which imposer alienation and 
oppression in the place, as there are places that delivered a sense of estrangement, 
which representing a placement focus of intense spatial images of ugliness and 
represented a sense of self-repression, and the nature of the desert place reducing the 
real lived sense that falling and unable to catch up civilization. 
 In order to detect the spatial composition of the aesthetics in the poetic text, the 
poets effectiveness of used religious symbols, historical, cultural, and rely on the 
excerpt, and functionalizing the spatial and legends symbols, and used mask and 
symbol, and call the cinema features as the motion and transformation of the observer 
and the event shifts to reveal the aesthetics of the spatial configuration, and upgrading 
of poetic speech toward the juvenility prospects has multi-art techniques by which the 
poet re-creation of the scene technically and aesthetically. 
 2) The study revealed in the second chapter of the utmost importance given to the 
place in the poetic work, as it was of significant influence in shaping the features of 
the poetic text, as the importance not settle at one level in all the poetic texts as the 
poetic word that covered the place does not agreed as a compliance and similar 
visions in sense, so that the poetic text grades varied according to different visions, 
and their effectiveness in raising awareness and sense of the recipient. 
 The study revealed in dealing with the techniques of location that there are close 
links between the site and poet intersects on the whole to form the advancing fetched 
art through the technologies of representing place and its routes which varied 
regarding timing to combine innovation tradition and updated immersed in modernity, 
as well as the place in the poetic imagery has an impact in aesthetic composition of 
the text, and its build, so that poetry work become, because of the place, a whole 
coherent so that inseparable linked graphic; and representing the place  across the 
anthropomorphism, embodiment, bilateral of internal and external and the limitation 
techniques and to do the role of place in the poetic text, where the poet was subjected 
the place to those techniques enabling him through this, that is to cast self and its 
emotions. 
3) The study revealed that the poetry terms of place has aesthetic energies beyond the 
significance expressions term to search for new signs and meanings more able to 
suggest, and that its presence is an indication of the obscurities sense  and detect the 
relationship of the poet with its spatial environment. 
 The poets study have been able to utilize the aspects of place words, as it being 
the central attendance and job performance, so they sought to weaving the fabric of 
language reproductive, and calling up so the place represent the focus of a network of 
words and relational sentences which result from the nature aesthetic cross-
fertilization created from decrepitude motives and the artistic reproduction for 
language of poetry to the poetic imagination . 
 This is an overall description of the findings of this study, and there are number 
of partial results in the course of research the reader can see it return to it in place. 
 If there were recommendations, or an invitation to call upon the conclusion of 
this study, we call on the critics and scholars to the projection axes of the narrative 
study on poetry, as it become a certain –to ourselves during this study- it was an 
Active axes in discovering the horizon of the text and its composition beauty and 
should be administered around it the visions of criticism.  
And Allah is the Source of guidance and conciliation 

 


